unorderable chaos which man must constantly face.
The roots of West's concern with disorder can be traced to the men who most Influenced the writers of the 20's and 30*s.
In Axel's Castle. Edmund Wilson sees the creations of Proust and Joyce as outgrowths of the theory of relativity.
In reference to Proust, Wilson writes that "He has recreated the world of the novel from the point of view of relativity:
he has supplied for the first time in literature an equivalent on the full scale for the new theory of modem physics,"
In reference to Joyce, Wilson writes that his world, like
Einstein's, is always changing.^The recognition of rela tivity was an Important step toward the belief in a disordered universe.
In relation to this disordered universe, West's attitudes can be traced more directly to two American writers, James Branch Cabell and Sherwood Anderson, who seem to have had a great Influence on West's work. According to S« J. Perelman, West was the first at Brown University to read James Branch
Cabell's Jurgen.^Cabell enjoys toying with the paradox of the law of lawlessness in the universe. For example, early in the novel, Jurgen comes upon a signi "Read mei" was written on the signboard: "read me, and judge if you understand;
So you stopped in your Journey because I called, scenting something unusual, something droll.
Thus, although I am nothing, and even less, there Is no one that sees me but lingers here. Stranger, I am a law of the universe.
Stranger, render the law what is due the law."
Jurgen felt cheated, "A very foolish signboard, indeed! for how can it be 'a law of the universe,' when there Is no meaning to iti" says Jurgen# "Why, for any law to be meaningless would not be fair."5
The original title of The Day of the Locust was The Cheated and, in the deepest sense, the cheat of the masses in Holly wood is the same as Jurgen*s.
Many It was the truths that made the people grotesque# •..the moment one of the people took one of the truths to himself, called it his truth, and tried to live his life by it, he became a grotesque and the truth he embraces became a falsehood.'Ŵ est's characters also become grotesques. Their truths are illusions-again the characters are cheated.
In a disordered universe, a universal law is meaningless and truths quickly become falsehoods. Nathanael West's attitude toward order and disorder may be clarified by referring to his novel Miss Lonelyhearts.
This relationship has been previously discussed in Volpe's essay and in an essay by Robert G. Jacobs entitled "Nathanael West! The Chrlstology of Unbelief," According to Jacobs, Miss Lonelyhearts' "big effort" is to "set things In order, to keep the world and the people in it from falling apart In Most often, however, the cheated turn to the dwarfed religion of the silver screen and its dreams. The movie temple is the place of worship for these particular cheated people, and they go to their church primarily to satisfy the spirit's need for a dream, but also to appease a basic sexual demand. His emotions surged up in an enormous wave, curving and rearing, higher and higher, until it seemed as though the wave must carry everything before it. But the crash never came.
Something always happened at the crest and the wave collapsed to run back like water down a drain, leaving, at the most, only the refuse of feeling (p, 37)« pretty cork, gilt with a glittering fragment of mirror set in its top. The sea in which it danced was beauti ful, green in the trough of the waves and silver at their tips. But for all their moondrlven power, they could do no more than net the bright cork for a moment in a spume of intricate lace. Finally It was set down on a strange shore where a savage with pork sausage fingers and a pimpled butt picked it up and hugcced it to his sagging belly.
Tod recognized the fortunate man; he was one of Mrs. Jenning's customers (pp. 15I-152).
Althoiigh Faye finally sells herself to a grotesque figure on a "strange shore" (the world of wealth), West concentrates primarily on establishing her relationship to the great life force in the masses of humanity.
In relation to the masses, she is a sprite who is so weightless (castles in the air) that she cannot be destroyed by a force which can destroy anything of substance ("iron ships" and "piers of reinforced concrete")« But she is totally lacking an individual existence because, like a mirror, she merely reflects the face of the sea and the dreams of the heavens.
The form of the novel is actually circular, beginning and ending with the massive sea image. In the beginning, the mob of retreating actors Is described as a "wild sea."
It moved like a mob; its lines broken, as though fleeing from some terrible defeat. The dolmans of the'hussars. He was Jostled about in a hacking cross surf of shoulders and backs, carried rapidly in one direction and then in the opposite. ...he tried to work toward it (a eucalyptus tree} by slipping sideways against the tide, pushing hard when carried away from it and riding the current when it moved toward his objective.
He was within a few feet of the tree when a sudden, driving rush carried him far past it.
He struggled desperately for a moment, then gave up and let himself be swept along (p. I6l).
Throughout the scene, the mob is described as a sea with Tod coming to "dead spots," or being caught in a "wild surge,*' or being carried by the "churning motion." This is West's ironic vision of the lost paradise, a paradise of motion without form or meaning.
A woman refers to the mob as "a regular free-for-all" Put sex plays an ambiguous role in The Day of the Locust.
As previously noted, sex is a major force (actual life force) in the disordered sea, but sex is also one of the last dreams used to drive the masseso For example, after Claude cynically compares the sexual drive to a small valise and a nickel machine, he concludes, "It's good, but it won't film. were all of plaster, lath and paper, he was charitable and blamed their shape on the material used. Steel, stone and brick curb a builder's fancy a little, forc ing him to distribute his stresses and weights and to keep his comers plvunb, but plaster and paper know no law, not even that of gravity (pp# 3-^)•
The most obvious comment to make about The Day of the Locust is that West is satirizing the phoniness and artificiality of Hollywood, and, in turn, of the entire American society. But to stop at this point is to miss one of the most basic paradoxes of the novel. This society is more artificial than the rest of civilization only in the sense that, the mask is more grotesque and less believable than it was in previous social orders. The order is just more flimsy. The society, like the buildings, is actually closer to the natural dis order of the universe, and finally arrives at total disorder in the mob scene. As shown previously, in West's vision man has always built an artificial order on dreams.
But as dreams become more gaudy, they, in a sense, come closer to the dis He bepran to practice a variety of lauprhs, all of them theatrical, like a musician tuning up before a concert. He finally found the ri^ht one and let himself go.
It was a victim's laugho 'Please stop,' Homer said. But Harry couldn't stop. He was really sick. The last block that held him poised over the runway of selfpity had been knocked away and he was sliding down the chute, gaining momentum all the time.
He jumped to his feet and began doing Harry Greener, poor Harry, honest Harry, well-meaning, humble, deserving, a good husband, a model father, a faithful Christian, a loyal friend (p.^3).
The pretentious act becomes reality.
Harry Greener is the victim and so the victim's laugh becomes authentic; Harry is the "poor player" in all of his roles as his reality becomes nothing more than playing roles-husband, father, Christian, friend# Shortly after. West clearly establishes the relation ship between Harry Greener's naturalness and the naturalness of his daughter, Paye. "Suddenly, like a mechanical toy that had been overwound, something snapped Inside of him and he bep:an to spin through his entire repertoire. The effort was purely muscular, like the dance of a paralytic" (p. 44).
There is something pure about Harry, Just as there is something pure about Paye« Their lives are so much performances that they become ''purely muscular." Even in his coffin, Harry "looked like the interlocutor in a minstrel show" (p. 88).
Life and even death become the same as bad performances. In a disordered universe, the poor performance reveals the chaotic sea beneath a l l existence.
In attempting to come to the basis of this chaotic sea, the reader needs a point of reference; that is, the reader needs a character who actually struggles with the insanity around him* Tod Hackett is the only realistic character in Homer from killing Adore.
He shoved Tod and went on using his heels. Tod hit him as hard as he could, first in the belly, then in the face.
He ignored the blows and continued to stamp on the boy.
Tod hit him again and again, then threw both arms around him and tried to pull him off. He couldn't budge him.
He was like a stone column (pp. 160-161 Through the center, winding from left to right, was a long hill street and down it, spilling into the middle foreground, came the mob carrying baseball bats and torches. For the faces of its members, he was using the Innumerable sketches he had made of the people who come to California to die; the cultlsts of all sorts, economic as well as religious, the wave, airplane, funeral and preview -watchers-all those poor devils who can only be stirred by the promise of miracles and then only to violence. A super *Dr. Know-Ail Pierce-All* had made the necessary promise and they were marching-behind his banner in a great united front of screwballs and screwboxes to purify the land. No longer bored» they sang and danced Joyously in the red light of the flames (p. 165).
The crowd is "stirred by the promise of miracles" so the dream is worn very thin but the dream is still present.
The final mob scene in The Day of the Locust seems to go one step beyond Tod's vision as it reveals a totally amoral chaos.
The extreme attempt for order in Tod's painting is much like the extreme artificiality of Hollywood in that it reveals the chaos beneath the facade. But the final mob scene becomes pure disorder. There is no "promise of miracles," no "super 'Dr. Know-Ail Pierce-All*", no marching "in a great united front," and no desire to "purify the land." West does show with his ironic vision the only kind of purity that he be lieves in-pure disorder, pure animal drive-man reduced to the level of an invasion of locusts. James Light describes the nature of the mob when he writes that "in their fury they become for a moment something more than the cheated; they become ravaging locusts.Light adds that, "Like an irra tional animal, ultimately sexual in its motivations, the mob 'roars' furiously when it is so directed, but the fury has no focus, and so the mob, like a 'bull elephant,' goes churning back and forth, each 'spasmj undirected, but still powerful, 
